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	1) Title of the track 
 
	Culture, Innovation and Entrepreneurship : 
challenges in the creative industries 



	2) organisers 
	Diane-Gabrielle Tremblay and Amina Yagoubi,
Professors, University of Québec (Téluq)

dgtrembl@teluq.ca;

amina.yagoubi@teluq.uquebec.ca


	Short biography of each organiser
	Diane-Gabrielle Tremblay is professor with University of Québec (Téluq) and Canada Research Chair on the Socio-Organizational Challenges of the Knowledge Economy, responsible for a Creative projects management program.
Amina Yaboubi is professor with University of Québec (Téluq) , working in the Creative projects management program.

	Short description of the track
In the context of globalization, several cases of sector restructuring highlight  the urgency for change. In industry, we see a proliferation of policies, programs and actions towards different sectors (garment, movies, etc.). These dynamics are part of the rehabilitation projects of various Cities (City of Culture, City of Light, etc.) and the generation of new societal values ​​(Kuty, 1991). However, although culture is the central pillar of an arrangement of worlds, it proves problematic. It introduces within traditional industries values ​​such as creativity and innovation and poses questions relative to the status of artists, and creative professionals. This raises the question of legitimacy and position of a creative segment, a creative or cultural segment, in a non-cultural sector(CAA, 2008), which results in a confrontation of fields (Pierre Bourdieu). The issue of interconnection between cultural and creative industries, and non-creative and   non-cultural industries, has been debated for some time by various international organizations (UNESCO, UNCTAD, etc.). In the end, the scope  of the new creative economy remains unclear and elusive (Bouquillion 2010). As for the reconstruction of culture, it goes beyond the limits of its original space in light of the interdependencies which are increasingly important and complex with other spheres, including that of manufacturing (for example the place of design in the garment industry). Thinking of social change on the basis of the observation of contemporary articulations between culture, innovation and entrepreneurship can lead us to analyze the change at different scales (macro-, meso and micro levels). The advent of a creative society leads us to describe the new form of capitalism (Boltanski and Thevenot, 1999) and position ourselves in relation to the expansion of culture. In other words, we are led to consider the boundaries and relations between the Creative Economy and industry, between innovation and creativity values ​​and those of productivity and profitability. The rise of the new economy can therefore be seen as an ideology adopted by the post-industrial societies to engage in "a strategy of distinction" (Tremblay, 2008: 66) and reposition themselves "in a world increasingly globalized "(Ibid. 66). The risk is that  creativity and innovation could be used in a utilitarian way without worrying about the actors from this  "could result a greater integration of cultural industries in the capitalist logic rather than a problematic "culturalisation" of the economy "(ibid.).

This track calls for papers on the above themes and could include:

-boundaries of industrial and creative sectors

-integration of creative activities in traditional industries or industrial production

-digitalization and creativity in the IT sector

-creativity in garment/fashion industries

-creativity , technology, and entrepreneurship
Short Description and keywords presenting the track
Creativity, innovation,  traditional sectors, industry, frontiers, boundaries, IT sector, creative sectors
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